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Ar, irvertec Cr:co Chanel logo adotns H A N Y
A n x A N I 0 u 9's sculpt irre Central core

component lrom centre o/ ilre unrverse 2005. The

ivrc inlerlockinE leitnrs arc lihc sections of a broken

circle caughl. irr lhe process oi div*rging or reformlng,

spirttir,g rntc lwo {r reJc,nrnq :nto one.

l:.revrlal:l1r ir: Arrr&rir:us's workl, each elenrent sparks
a lrarn o{ associfilion3. The rnitiais CC could {urther

$rirgest crop circlesl lhose tnigmatic patte rns

irrst:ribec upon a,;lticullural tields thal read as the

encrypied ligns lf alren corriact or lhe works of an

elaborate, but all tno human hoax. Beyond thcse
psyci,ical or skepiical inl.erprelaiions, crop circles
rernain an lplr:guing urrcertainty, and whether
niracr:lous r:r fraudulent, ihey are undeniably poetic'

CC also reiers tr the initrals of occuit author Carlos
Castaned4 tne Anrerican'shantan' and sel{-proclaimed
r-'aviclator' of an r.rrrchar-lcd and {riclhtenrng cognitrve
scirerna (Castanccla claimed in his books to have

leapt inio the void arr<1 conquered dealh). Cenlered
wilhin ihrs ambiguour iogo sits a circle wrlhin a r:rrcle
- the 'evil eye' of supersiitious belief iha.t protects

or:* ironr the covetous gaze ol an otheruise innocenl

onlooher. This amulet preempts our gare and guards

the objeci like an unblinking sontinel. dravring n

perrrneter around a secretive. Inrer sanctum

Vlhat is it that the 'evil eye' protects? Or rather whai

dces i1 prolect us lrom? b it Ifie dartger in extracting
meanlng (lhe iitle oi a another work from 2006), and
ii so, v,,hat is the ianger? Perlraps it warns us not to
fall for ihe sumpluous allure oi Arrrranious's work
wiih ils circr;itt:us illngic that sintrlltaneousiy hides

and reveals a lrLrth that v/e are seemingly unwilling to

acknowledge: that rs. the chaotic and non-ralional

sir-;tl which is harboLrred within our world This glimpse

lf ciiaos can be iiiened 1o the Baroque sensibilily of

Nicoias-Sdbustierr Adant's rnarble Pronrelheus 1737,

v,rith its folding and untnldinq curves and conlortions seeminoiy shapcd by the turbuic-nce

erf an rndescribable vnid. Armanious also frame.s ihis'voidi reorqani?ing the literal strrif r:{

reality in the ornarrentally grotesque scrlptures of 8asrc instruction 2003' or the plastic

,ro,pf,utog,v oi peaxs ancl points in the series oi works from the .1990s titled Snake o{

as ne poiitions the baroque within our modernity. Armanious' practice rs founded on

simple gestures * hreaks, cr-rts, splits, castings, mouldings and sinrulatir:ns. BL,t within ihis

silrrpliciiy of gestrire, ceriairrty becomes ambrguiiy: The known and familiar of the worli

are broLight togelher and elaborated in rvays that reveal indeternrrnable ancl uncxpec{ec

rncanings - syslerns are crealed from apparent chaos, fragments begin io speak beyoni

therrselves and new orders are iorned.

Take. ior insiance, t|ntitled work 1996-curren1, in which a blank vrali bcconres a

mysieriously inscribed suriace. A thick roll oi black, adhesive vinyl banci-sawed trtlrt

profllecl sectior:s is adhered to the wail in orcjered strips separated by snrali gaps ci white.

Patierns are scrin within what ir:ilially appcars to be the rar:dornly undulating edges nt the

iape. Thc resulting iirres rccall ihc teeth of the saw or the seiurtcl 'uvaves that were an

arliiact of the process. IJntilted work is a ghosi of lhe forrnalisl imperaiive. a tremor that

registers rrpon lhe r^.,ail ln the lensir:n between a flat-llne and the firsl signs r:t lile lt is a

kind af 'auton:aiic drawing' where the artists' rnachine is the new iniermediary of psychlc

kanslerence. In ihe un-titling oi this act the ariist understands the woid 'work' as a verb'

ln fact. what the artist un-tities is the very labcur ilself. the 'acl' o{ creationl lhe rrnlrllecl

work of a machine.

Central Corc canponent from Centre ol the universe articulate;s the basrc dynantc

mechanisnr and nrystcry existing within ihese prototypical machines: a wheel that revolves

arouncl an ar{rs - a simple macl-rination thBt changed the world and encoded the cosmos

in a spinning top. lt is a simulated potter's wheel, a remade prehistoric ioo! that 5hrpes

symmetricai-iornr frorn {orntless clay. A lathed clay colunrn rtses irorn a point on ihe

wheel and louchcs the ceiling. Siabrlily appears t<t come lrom within ihe lingam' not tho

seemingly precarious supports on which it rests, The seai has been recast as a candle

that hai been lii and snuffed out. The candle is also a paradox: ihe wick inrplanied

rvithin both provicles iilLrmination and is the seed o{ the candle's unrj$ing. The sculplure

spectacularly de morrstrates the energy that is expendecl ir crealion, but also posils rtsell

as something oi an inrpos'turc. a false oracle or magic trick devised to cjebunk our worshrp

of the creafive act.

Lke aJntitted work, the cornponenls of lhis scrrlplure are the products of machincs' bul

thege machrnes are also the products of oiher machines and processcs ad inlinilum The

artist drarvs g5 lpurards this realization. But where can this idea iake ls?
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We can find a parallel in Rene Magritie's 1935 painting The red

model which illustrales a pair o{ boots and the feet they were

designed io enclose in an uncanny slale of becoming; the shoe

becoming a foot or the foot becoming a shoe' The shne is a

iechnology for the fost that adapts it to a new end' The red model

is much more than {anciful meiamorphosis - it describes a

disturbing relationship between humanity and lechnology, which

begs the question: at whal poinl do the machines we make begin

to make us? When does the body become an artifact, an 'a{ter-

{acl of a technology by which it must be ultimately surpassed?

Advocacy group 2QO6 promotes lhe idea of our enirapment

within an'intelligent designil lt is a gleaming chrome assemblage

of machine components that supports an armored medieval

soidier. He stands in an upr;ght pose suggestng a body within'

A pair oi hooks becomes the emblem of his shield. The soldier

is imagined as a human hook, a link within a chain and a suppod

for someihing unknown. He stands there, vulnerability encased

within the iechnology o{ war, his fragiliiy and uncertainty mirroring

our unease.

The iigure in Advocacy group reminds me o{ Daniel, the neo-

human centerpiece o{ Michel Houellebecq's novel lhe possibility

of an island 2005. ln this book, the 'neo-humans' achieve elernal

life hrough the technology of cloning' Living alone in shieldcd

pockets o{ post-apocalyptic earth, they ponder iheir original 'self,

while languishing in a suspended state oi 'elernal recurrence'

awaiting'intelligent designers' that never materialize' Towards the

end oJ the book, Daniel leaves the cyclic security o-f this state and

returns to the chaotic, hostile beau! o{ the world. Certain oi his

demise, he lapses into a semi-delusional state' his lhoughts

fragmented, but lucid. The story ends: 'My dreams were populaled

wilh emotional presences. I was, I was no longer. Liie was real?
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