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Hanv Armanious
Year of the Pig Sty

ForJ Prcdrction
617 West 27th Steet, Chelsea
ThroughDec.5

The inaugural New York exhi-
bition of Hany Armanious, m
Egyptian-born aftist who lives in
Sydney, Austraiia, is a kind of riot
of fabrication, conflict dd mind-
less consumption involving quan_
tities of mud that cover the floor,
are splattered on the walls and

In the center of ihe gallery lii-
de cylinders of mud are being
cast, dried benealh a light and
then assembled into loDg stafis
that might be Pool cues, In the far
cor er polystyren€ barriers form
a large pen, strewn w1th mud and
shreds of phstic iabric, where
iwo slraige, shell-like forms o(
cast mud face off. The pig theme
may explain \4'hy they suggest
enormous trulfles or other funSal
forms about to battle to the death.

In th€ near corner a pile of
clogs, mostly cast in pjnk sijicone
and mixed with socks, casts of
human feet and white net bil-
lidds pockets, spill from bags

Themes ol industry'creativity,
elemental nature and consump-
tion are rouched on here, evoking
a naffative whose comb:nation of
obscurity and elabof ateness
could be a necessity or simply a
received idea. From an American
viewpoint, ML Armanious's prec'
edents include Joseph Beuys,
Matthew Bdney and Jason
Rloades, which is neither here
nor there, but his debut conveys
m impressive sculptural ease
and an app€aling, prolocative bit
of let-it-rip madness. Anything,
or nothing, could happen.
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